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Le cinéma brésilien a I'ére Bolsonaro
par Ariel Schweitzer

Violence et réconciliation entretien
avec Fellipe Barbosa

Bolsonaro et I’héritage du Cinema
Novo entretien avec Eryk Rocha
Revenir a I'origine des conflits
entretien avec Marco Dutra

Le paysage de la lutte entretien avec
Camila Freitas

Dystopie et réalité entretien avec Guto
Parente

Un cinéma nouveau riche par Sheila

Schvarzman
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Les jeunes visages
du cinéma brésilien

epuis quatre ans, la ville de

Curitiba, dans I'Etat brési-
lien de Parana, accueille en juin
Olhar de Cinema («Regard de
cinéma»),l'un des festivals les plus
stimulants du pays, a la fois par ses
propositions cinéphiliques (cette
année, une intégrale Jacques Tati)
et ses différentes sections qui
mettent en avant les jeunes talents
du cinéma brésilien. Comme le
Festival de Tiradentes (cf. Cahiers
n°655), Olhar de Cinema montre
que les films brésiliens les plus
audacieux sont désormais sou-
vent réalisés loin des deux grands
poles de I'industrie brésilienne,
Sio Paulo et Rio de Janeiro.
Ainsi Belo Horizonte, dans
I’Etat de Minas Gerais, a vu
émerger plusieurs jeunes auteurs,
comme André Novais Oliveira

dont le premier long métrage,
Ela volta na quinta («Elle revient
jeudi», déja montré au FID
de Marseille), a remporté le Prix
de la compétition nationale. Cette
chronique délicate du quotidien
de la famille du cinéaste brise peu
a peu son cadre documentaire
pour emprunter le chemin de
la fiction, dans le sillage d’une
maitresse et d’un fils «illégitime »
du peére, qui ébranlent ainsi la
stabilité du foyer en révélant
une forme d’inconscient d’une
famille en apparence banale.
Mais c’est le nord-est du Brésil
qui semble ces dernieéres années
fonctionner comme un labora-
toire. Apres la ville de Recife,
dans I'Etat de Pernambuco (la
région qui offre aujourd’hui le
soutien public le plus important

A Festa e os cies de Leonardo Mowramateus (2015).

du pays),d’ot1 a émergg toute une
génération de jeunes cinéastes
menée par Kleber Mendonga
Filho, lequel prépare actuelle-
ment son nouveau long métrage
apres Les Bruits de Recife, C’est la
ville de Fortaleza, dans 1’Etat
de Ceara, qui s'impose comme
un nouveau foyer de créativité.
Deux films issus de cette ville
ont été distingués a Olhar de
Cinema. Mention spéciale dans
la compétition internationale :
A Misteriosa Morte de Pérola («La
mort mystérieuse de Pérola») de
Guto Parente et Ticiana Augusto
Lima, cinéastes évoluant dans le
cadre du collectif Alumbramento,
tres actif depuis dix ans, qui est
aussi une société de produc-
tion. Le film a été tourné en
France, a Chalon-sur-Saone, ou
Augusto Lima a suivi des études
aux Beaux-Arts. Centré sur la
solitude et les angoisses d’une
héroine enfermée entre quatre
murs, cette ceuvre expérimentale
exploite les ressources du cinéma
fantastique (un bel hommage aux
Yeux sans visage) pour mener une
réflexion sur la maniére dont
I'imaginaire cinématographique
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imprégne notre quotidien.
Home-movie par excellence
(les réalisateurs sont aussi les deux
acteurs), tourné avec un budget
dérisoire, cet objet théorique ne
séduit pas moins au premier dégré
comme un pur film d’horreur
(en témoignent les cris d’effroi
de certains spectateurs lors de
la projection officielle). Prix du
meilleur court métrage,. A Festa e

os cdes («La fete et les chiens», déja
primé en mars a Cinéma du réel)
de Leonardo Mouramateus, est un
montage dynamique et lyrique
de photographies fixes, un chant
d’amour du cinéaste a la ville de
Fortaleza—ses bars, ses fétes, ses
amours—, une célébration teintée
de mélancolie d’une jeunesse qui
arrive a son terme. Cette perle
d’une vingtaine de minutes a été
réalisée juste avant le départ de
Mouramateus a Lisbonne ot il est
actuellement en train de termi-
ner ses études. Olhar de Cinema
aura révélé une dynamique en
marche: la décentralisation du
cinéma brésilien allume dans
tout le pays des foyers qui sont
autant de promesses.
Ariel Schweitzer

PRAIA A NOITE
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La ville nouvelle accueille le plus vieux

festival de cinéma brésilien.

Brasilia,

toujours nouvelle

Le plus ancien de tous les fes-
tivals du pays, le Festival du
film brésilien de Brasilia, a été
créé cing ans seulement aprés
I'inauguration de la ville, en
1960. Autant dire que les des
tins de cette cité futuriste et de
la manifestation sont profondé-

ment liés, ce qui explique le vil’

mntérét d'un public local qui se
pressait encore cette année, du
15 au 24 septembre, dans la vaste
salle du Cinema Brasilia, concu
par le maitre d’ceuvre de la ville,
Oscar Niemeyer. D’une réacti-
vité assurée face 4 des films pour
le moins inégaux, il donnait a
Pexpression «bon public» un sens
tout brésilicn : on criait, on siffait,
on applaudissait généreusement
les films et les équipes venues des
quatre coins du pays. Et tandis
que des présentateurs égrenaient
la liste des sponsors, de vigou-
reux « lora lemer !» s’élevaient
depuis Passistance. Des allusions
au «coup d’Etat» ct au blocage
du pays ont émaillé les discours
de nombre de réalisateurs: un
climat hautement politique donc,
qui résonnait étrangement dans
une capitale fédérale par ailleurs
bien calme.

Jean-Claude Bernardet, figure
historique du cinéma brésilien,
nous rappelle que, deés 1965,
et plus encore apres le second
coup d’Etat en 68, le Festival fut
un lieu de contestation : « Nous
étions constamment surveillés par la
police. En 1968 fut projeté le court
tiétrage Brasilia, contradictions
d'une nouvelle ville, dont j’étais
scénariste. C'était un_film opposé avix
théses de Niemeyer. Le lendemain
de la projeciion, Joaquim Pedro de
Andrade, le réalisatenr, a regu la visite
de quelqu’un qui I'a dissuadé de

présenter le film devant la censure car
il aurait des ennuis, son film allant
contre la sécurité publique... Notre
thése était simplement de dire que
Brasilia était une ville latino-amé-
ricaine comme les autres : un noyau
urbain entouré de bidonvilles.» Au fil
du temps, ces bidonvilles se sont
transformés en petites villes, dites
«satellites ». Le mot, qui évoque
espace, n’est pas anodin quand
on découvre le travail d’Adirley
Queirds, issu de cette banlieue.
Son film Era uma Vez Biasilia,
I'un des plus intéressants de la
compétition, narre I’errance
d’un voyageur interstellaire
chargé d’assassiner le président
Kubitschek (qui acta la construc-
tion de Brasilia), mais qui arrive
60 ans trop tard, dans un monde
nocturne post-apocalyptique. Les
corps indolents et fatigués, la tor-
peur d’une nuit sans fin captée
dans des bouts de décors futu-
ristes (les véritables monuments
de la ville), construisent une fable
de science-fiction politique et

minimale, qui en dit long sur
I'irrésolution maladive de la
société actuelle au Brésil.
Exemplairement dans ce
film, une ligne traversait la pro-
grammation : les soubresauts de
révolte ou de fuite passaient
par une foule de corps étranges
et érotisés. La tendance queer
s’affirmait dans le bar(oque)
d’Inferninho (Pedro Didgenes &
Guto Parente), vainqueur mérité
de la bourse Futuro Brasil, tragi-
comédie en huis clos dans un café
peuplé de freaks attachants, mais
aussi dans un court métrage plus
solaire et contemplatif, O Peixe
de Jonathas de Andrade, qui fait
le portrait silencieux de pécheurs
de riviére étreignant les gros
poissons qu’ils viennent d’attra-
per, nimbés de la lumiére dorée
d’une fin de journée, dans un
geste A la fois sensuel et déroutant
par son absence de justification.
D’autres films travaillaient cette
question de la nudité, allant de
soi avec le retour vers unc nature

Era uma Vez Brasilia de Adirley Queirés (2017).
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Inferninho de Pedro Didgenes et Guto Parente (2017).

presque divinisée (comme dans 4
mulher ¢ o rio de Bernard Mirands
Lessa) ou sacralisée dans des pra-
tiques new age, apparemment en
voguc dans le Brésil contempo-
rain (Com o terceiro olho na terra
da profanacio de Catu Rizo

Coiote de Sergio Borges). Mais
on retient surtout le film de
Fernanda Pessoa, Historias que
1osso cinema (nao) contava, brillant

travail de montage d’extraits
cinéma pornochanchada, ces
comédies érotiques en vogue
dans les années 70. Ce voyage
au travers d’'un genre populaire
apparemment apolitique dessine
en creux le visage sombre d’un
pays miné par des antagonismes
sociaux irréconciliables. Un
film d’hier aux problématiques
contemporaines, comme 1'ont
montré la petite polémique qu:
a éclaté sur la représentation des
esclaves prétendument raciste
dans le pompeux Vazante de
Daniela Thomas et la présence
salu¢e pour la premiére fois en
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22/02/2018 'My Own Private Hell' ('Inferninho'): Film Review | Rotterdam 2018 | Hollywood Reporter

Reviews Box Office HeatVision Roundtables

'My Own Private Hell' ('Inferninho’): Film
Review | Rotterdam 2018

4:18 PM PST 1/30/2018 by Neil Young

Courtesy of International Film Festival Rotterdam

THE BOTTOM LINE
Has sufficient offbeat charm to carve a cultish little niche. ¥

Yuri Yamamoto stars in Pedro Diogenes and Guto
Parente's directorial collaboration, premiering in a
sidebar at the long-running Dutch event.

https://www.hollywoodreporter.com/review/my-own-private-hell-inferninho-107968 1 177



22/02/2018 'My Own Private Hell' ('Inferninho'): Film Review | Rotterdam 2018 | Hollywood Reporter
A tender tribute to louche losers and last-chance saloons everywhere, Pedro Diogenes and Guto
Parente's My Own Private Hell (Inferninho) unfolds almost entirely within the confines of the seedy,
gay-friendly Brazilian bar which provides its Portuguese-language title. Cramped in terms of setting
and budget alike, it's a miniature with a big heart that should prove a popular pick for LGBT events

in the wake of its world premiere at Rotterdam.

The rough-edged Dutch port is an ideal launching point for a story set in an unspecified coastal city
(presumably Rio) which kicks off with the arrival on the scene of a footloose sailor, Jarbas (Demick
Lopes). Hailed as a passable lookalike for Sean Penn, the easygoing dude immediately catches the

eye of world-weary transvestite proprietor Deusimar (Yuri Yamamoto).

Jarbas is cordially welcomed by the other denizens of this shady niterie — many of whom visit in
elaborate, fantastical costumes, including superhero/heroine garb (watch out for the bearded
Wonder Woman and a chubby Wolverine). Most eye-catching in the ensemble is Coelho ("Rabbit"),
played by co-scriptwriter Rafael Martins, a worrywart whose pink-bunny outfit endows proceedings

with a through-the-looking-glass vibe.

Resident chanteuse Luizianne (Samya de Lavor) sets the tone for the bar and the film alike, this
incongruously glamorous young woman warbling a string of torchy numbers which punctuate the
action. What she lacks in terms of vocal control and pitch she more than makes up for with plentiful

emotion: It's evident that, in her own eyes, at least, Luizianne is the Aaliyah of the Rio waterfront.

The flimsy plot revolves around nefarious developers' plans to demolish the bar, while further
complications are provided by Jarbas' former shipmates turning up in pursuit of unpaid debts. But
narrative is less important than character and mood, detailing how the marginalized club together
to form a self-supporting little community, a family of freaks in a bar that provides a shady, gaudy
backdrop for parodically torrid melodrama. Thanks to Jarbas, flinty, sad-eyed Deusimar grasps what
may be a final chance of happiness after a life of romantic disappointment ("I've had more than a

few affairs, but never true love").

Diogenes and Parente — whose previous collaborations include 2011's At the Wrong Place — wear
their influences on their grubbily tattered but defiantly spangly sleeves, with My Own Private Hell
(even the title is a nod to Gus Van Sant) slotting into a nanobudget-showbiz subgenre alongside the
likes of Abel Ferrara's Go Go Tales and John Cassavetes' Killing of a Chinese Bookie. The campy-grimy
aesthetic and artificial theatricality, meanwhile, borrows several pages from Rainer Werner

Fassbinder's Querelle playbook.

Such homages will doubtless strike appropriate chords with the target audience, in a film which

breaks no new ground thematically or formally but which scores by detailing its bizarro gallery of

https://www.hollywoodreporter.com/review/my-own-private-hell-inferninho-107968 1
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22/02/2018 'My Own Private Hell' ('Inferninho'): Film Review | Rotterdam 2018 | Hollywood Reporter
characters with palpable sympathy throughout. The directors' approach is even more location-

restricted than their cinematic predecessors, the sole "excursion" from the Inferninho being an

amusing back-projected sequence depicting Deusimar's whirlwind tour of global tourism hotspots.

Originally conceived as a stage-play collaboration between a film collective and a theatrical troupe,
My Own Private Hell combines the rambunctious poetry of the dingy demi-monde with a streak of
sardonic humor that enables Parente (also responsible for Rotterdam 2018 highlight The Cannibal

Club) and Diogenes to transcend evident financial limitations.

Production companies: Marrevolto,|{Tardo, Bagaceira

Cast: Yuri Yamamoto, Demick Lopes, Samya De Lavor, Rafael Martins, Tatiana Amorim, Paulo Ess, Galba
Nogueira

Directors: Pedro Diogenes, Guto Parente

Screenwriters: Pedro Diogenes, Rafael Martins, Guto Parente

Producers: Caroline Louise, Rogerio Mesquita, Guto Parente, Amanda Pontes
Cinematographer: Victor De Melo

Production designer: Tais Augusto

Editor: Victor Costa Lopes

Composers: Vitor Colares, Felipe Lima

Venue: International Film Festival Rotterdam (Bright Future)

Sales: Embauba Filmes, Sao Paulo, Brazil

In Portuguese

81 minutes

"The Catcher Was a Spy': Film Review
Sundance 2018

https://www.hollywoodreporter.com/review/my-own-private-hell-inferninho-107968 1
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Rotterdam: M-appeal Takes World Sales on Guto Parente’s
Comedic Genre Movie ‘The Cannibal Club’ (EXCLUSIVE)

Brazilian Parente’s second solo outing reflects Brazil’s building genre scene

By John Hopewell

MADRID — In the run-up to late January’s Rotterdam Fest, Berlin-based sales company M-appeal has acquired
world sales rights to Guto Parente’s “The Cannibal Club,” a horror movie packing a searing, if often comic, put-
down of Brazil’s political elite represented as a cannibal, machista, amoral and grossly self-unaware ruling class.

Meshing frank sex scenes, occasional dismemberment and laugh-out-loud social satire, “The Cannibal Club” has
been selected for the Rotterdam Festival’'s newly-revived Rotterammerung genre section.

“The Rotterdam Film Festival has always been important to us, and we love to have films there,” said Maren
Kroymann, M-appeal managing director.

She added: “We are extremely happy that the Rotterddmmerung section is back where ‘The Cannibal Club’ fits in
so perfectly and will draw the attention of genre lovers!”

Produced by Ticiana Augusto Lima out of Tardo Filmes, the label she founded with Parente, “The Cannibal Club”
also marks one of the latest fruits of Brazil’s burgeoning Fortaleza movie scene, as genre production continues
to grow across Latin America, and Latin Americans continue to provide Hollywood with some of its leading titles
in the genre, whether Guillermo del Toro’s romantic monster movie “The Shape of Water” or “IT,” directed by
Argentina’s Andy Muschietti.


Gustavo Parente
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A push phenomenon, Latin America’s genre build is driven by a new generation of cineastes who are genre buffs
and see the opportunity to combine horror narratives with broader concerns, as well as by cult events such as
Mexico’s Morbido Festival, also a production-distribution hub, and by dedicated movie markets such as Ventana
Sur’s Blood Window.

Written by Parente, and his second solo outing, “The Cannibal Club” turns on an extraordinarily rich couple,
Otavio and Gilda, part of Brazil’s ruling elite, who have a habit of eating their employees. Fine upstanding
members of the local Cannibal Club - Otavio is punctilious, a great chef, loving husband and critic of the third-
world chaos of Brazil, whose insistence Gilda obeys him is only natural, he thinks - they live in a outrageously
located modern chalet abutting a balmy beach, caught memorably by Parente on widescreen.

But when Gilda stumbles on the president of the Cannibal Club, who has already engineered the death of one
too-talkative Cannibal Club member in a highly compromising position, their only hope of staying alive is to call
on the help of a humble, put-upon caretaker, José - with the idea of then eating him for dinner.

A rollicking metaphor for how the rich in Brazil live off the rest of the population, here literally, the cannibalism

also allows director Parente to underscore the comic disavowal of a political class which is unable to recognize
even one ounce of its own heinousness. When Gilda tells Otavio about Borges, Otavio’s thinks they’re helpless.
“We're not murderers,” he laments. Killing Brazil’'s blue-collar workers with an axe and then eating them doesn’t
seem to count as a crime.

“For me, the film is an investigation into the cynicism of the Brazilian elite and how far they can take it. As well as
a reflection on the role men insist on playing in society to prove their virility and maintain their power,” Parente
told Variety.

Parente added that he was interested in “looking deep into the horror embedded in our society’s behavior,”
focusing not on explicit violence but more the “violence of speech and thought of those who truly believe they
are above everything and everyone because they have money and power.”

Genre gives “a possibility to step away from this real world violence, creating an absurd reality based on its
violence and archetypes and from that maybe offer to the spectator a safe distance to look and think about what
they are seeing,” Parente added.

“The Cannibal Club” can also be read as a story about how far men are prepared to go to prove and maintain an
image of their virility.

Said Parente: “The humor in the film is very much associated with issues of masculinity and the ridiculousness of
the role that most men insist on playing in society. As | see it, men’s obsession with their virility can only be
treated as a joke.”

As it taps into the talents of a new generation of Brazilian filmmakers which looks set to spangle both Rotterdam
and the Berlinale lineups this year, “The Cannibal Club” marks M-appeal’s second recent pick-up from Brazil,
after Marcelo Caetano’s “Body Electric,” which topped Ventana Sur’s 2016 Primer Corte, sweeping three prizes,
and won the Guadalajara Fest’s Maguey competition in March.

Parente has a second film at Rotterdam, “My Own Private Hell,” which he co-directed with Pedro Didgenes.
Movie was one of the first Rotterdam Bright Future premieres to be announced in mid-December.

LEAVE A REPLY

M-APPEAL ROTTERDAM FILM FESTIVAL

‘Want to read more articles like this one? Subscribe to Variety Today.
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Reviews Box Office HeatVision Roundtables

'"The Cannibal Club' ('O clube dos
canibais'): Film Review | Rotterdam 2018

10:42 AM PST 2/5/2018 by Neil Young

International Film Festival Rotterdam

Ana Luiza Rios and Bruno Prata in 'The Cannibal Club.'

THE BOTTOM LINE
Plenty to chew on. ¥

Ana Luiza Rios and Tavinho Teixeira play a
carnivorous couple in Guto Parente's Brazilian satire,
premiering in a cult-flavored sidebar at the
Netherlands event.

https://www.hollywoodreporter.com/review/cannibal-club-o-clube-dos-canibais- 1080467 1/9
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Satire bites deep in The Cannibal Club (O clube dos canibais), a nicely nasty caricature of Brazil's ultra-
decadent, ultra-wealthy from noteworthy up-and-comer Guto Parente. One of two films from the
writer-director bowing at Rotterdam this year, it's in nearly every regard a world away from his
tenderly scuzzy chronicle of cash-strapped low-lifes co-directed with Pedro Diogenes, My Own Private
Hell.

A slickly mounted widescreen affair that looks and sounds suitably opulent throughout, The Cannibal
Club seems designed not only to titillate programmers and aficionados of horror/cult-oriented
festivals but also to snag possible Hollywood attention. Indeed, it's easy to imagine a Stateside or
European remake, given that craven callousness among the "1 percent" is anything but a parochially

Brazilian affair.

Ana Luiza Rios and Tavinho Teixeira exude enjoyably hissable decadence as Gilda and Octavio, who
inhabit a kind of golden bubble of prosperity in the northeastern city of Fortaleza on the Atlantic
coast. Holed up in their sprawling seaside mansion — complete with private beach — the childless
pair spice up their sex lives with lashings of homicide and anthropophagy, regularly feasting on the
cooked flesh of their hapless servants (of which there's always a fresh supply from the area's

poverty-stricken masses).

Octavio, who runs a successful private security company in this crime-ridden city, is a long-standing
member of the clandestine society of the film's title. This is an all-male group of eminent citizens
who rendezvous regularly to speechify about "family, faith and work," and indulge their vile

proclivities via cruel spectacles that wouldn't look out of place in Pasolini's Salo.

Parente's script deliberately eschews subtlety, but his stylish direction — making particularly
effective use of Fernando Catatau's sleazy, jazzy score — sugars the tartness of the medicine with a
superficially sophisticated but essentially vulgar glaze. Carnal desires are all that matter here in an
adults-only picture which delivers bursts of grand-guignol gore from the opening reel onward —

often in tandem with sweaty, graphic sex — although much grisliness takes place offscreen.

Teixeira's Octavio is an especially memorable incarnation of banal evil, a loathsome creep whose
sociopathic tendencies are exaggerated to a highly amusing degree. His apt fate is delivered in a
finale of jarring abruptness that concludes the action in satisfying fashion on the 75-minute mark

(six minutes of slow-crawling credits ensue).

Credit for this must of course be shared with editors Luiz and Ricardo Pretti, the former having
previously been responsible for cutting another Brazilian production which was the five-star
highlight of Rotterdam's 2017 edition: Araby, by Joao Dumans and Affonso Uchoa. It's a feather in

the cap of the nation's current cinema scene that such a wide spectrum of politically charged films

https://www.hollywoodreporter.com/review/cannibal-club-o-clube-dos-canibais- 1080467 2/9
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are currently being produced, including semi-fantastical provocations such as the one Parente has
gleefully carved out here. He reminds us, while there are certain junctures in history when satire

may slice scalpel-sharp, sometimes only an ax will suffice.

Production companies: Tardo Filmes

Cast: Ana Luiza Rios, Tavinho Teixeira, Zé Maria, Pedro Domingues, Rodrigo Fernandes
Director / Screenwriter: Guto Parente

Producer: Ticiana Augusto Lima

Cinematographer: Lucas Barbi

Production designer / Costume designer: Lia Damasceno

Editors: Luiz Pretti, Ricardo Pretti

Composer: Fernando Catatau

Casting director: Bruno Baptista

Venue: International Film Festival Rotterdam (Rotterdammerung)
Sales: m-appeal, Berlin

In Portuguese

No Rating, 81 minutes

'Amateurs' ('Amatorer’'): Film Review
Rotterdam 2018

10:46 AM PST 2/5/2018 by Neil Young

https://www.hollywoodreporter.com/review/cannibal-club-o-clube-dos-canibais- 1080467
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“Cannibal Club” del regista
brasiliano Guto Parente
vince il Lucca Film Festival
e Europa Cinema 2018

IN CINEMA, PRIMO PIANO, UNIVERSI PARALLELI 15 aprile 2018 La redazione 0 commenti

LUCCA - E il brasiliano Cannibal Club di Guto Parente il film vincitore del
Concorso Internazionale dei lungometraggi del Lucca Film Festival e Europa
Cinema che chiude oggi il programma dell'edizione 2018.

Il premio (3.000 euro) per il Miglior Lungometraggio é stato assegnato dalla
giuria, composta dai registi Daniele Gaglianone, Irene Dioniso e Paola Randi.
“Per la feroce ironia - si legge nelle motivazioni della giuria — con la quale
racconta la violenza del potere utilizzando il genere horror come chiave di
lettura della realta”. | protagonisti del film sono una coppia molto ricca che
organizza fastose cene sul proprio yatch in cui offre ai propri ospiti carne
umana: una metafora horror che affronta da un punto di vista inedito la

La redazione

PROFILO

situazione politica del Brasile.
Gutland (Germania, 2017) di Govinda Van Maele vince il premio Miglior
Lungometraggio assegnato dalla giuria studentesca, composta da studenti

proveniente da tutte le universita d’ltalia. Il film & un noir rurale ambientato in
un piccolo paesino della campagna tedesca, che viene sconvolto dall'arrivo di

uno sconosciuto che fara emergere segreti nascosti nel passato.
Verdetto unanime invece per la giuria studentesca e per quella di qualita,

composta dal regista Luca Ferri, la visual artist e disegnatrice Laurina Paperina

e Astra Zoldnere, regista e curatrice del 2Annas Riga International Film

Festival. Il vincitore del premio per il Miglior Cortometraggio (500 euro), e per il

http://www.loschermo.it/cannibal-club-del-regista-brasiliano-guto-parente-vince-il-lucca-film-festival-e-europa-cinema-2018/
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RICONOSCIMENTO DEI FIGLI
NATURALI: ECCO COME FUNZIONA
IN ITALIA...

GIOIA PEVERINI:

Buongiorno.. Ho avuto una relazione con un uovo
sposato da cui &€ nato un bimbo ed il padre non
I'ha voluto ri...

PIETRINI CONFERMATO DIRETTORE
DI IMT PER IL TRIENNIO 2018-
2021...

AMMONIO:

Buon lavoro al Prof. Pietrinil...

PRESTO PRONTE LE DUE NUOVE
STALLE A CAPANNORI, REALIZZATE
CON IL CONTRIBUTO REGIONALE...
AMMONIO:
Oh LUCA, fino a sessant'anni fa i bovini nel pian di
Lucca erano migliaia e le falde erano in ottime
condizion...

MINNITI (LEGA): ‘LA GUERRA IN
SIRIA E UN CRIMINE CONTRO
L'UMANITA...

AMMONIO:

Dopo la santificazione di Gheddafi abbiamo ora la
santificazione della famiglia Assad, che occupa il
potere il...

BASKET LE MURA - LUCCA CADE
ANCORA ALL'OVERTIME, IN
SEMIFINALE VA NAPOLI...
STEFANINO:
Solo otto punti in quindici minuti roba da
minibasket la serie A e un altra cosa......

BASKET LE MURA - LUCCA CADE
ANCORA ALL'OVERTIME, IN
SEMIFINALE VA NAPOLI...
MARIO :
Purtroppo era scritto che doveva passare Napoli
basta vedere come hanno arbitrato sia a Lucca che
ieri sera. L...
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